FOR THOSE WHO 
CAME (WN LATE 


400 YEARS AGO, THE 
SOLE SURVIVOR OF A 
PIRATE RAID, WASHED 
UP ON A REMOTE 
BENGAL! BEACH. 


PHANTOM - 
LAND: IN THE JUNGLE, THE 
ANCIENT SKULL CAVE AND 
THRONE -- IN THE OLEP 


IS THAT 
LITTLE FLAT 
PEAK ON 
THE MAP? 


WITHOUT 
WINGS. NEVER 


IT NO. 
IT. NO 
REASON -- 


he mee 
YEAH. HERE 
IT 1S. 

"WALKER'S 
TABLE.” 


DEVOTE MY LIFE TO 
DESTRUCTION OF 
PIRACY, CRUELTY, 
INJUSTICE -- MY SONS 
WILL FOLLOW ME. 


PHANTOM'S /SLE OF EDEN -- WHERE 
All PaaS LIVE IN PEACE - 


PEAK OUT THERE CALLED 
WALKER'S TABLE FOR SALE ? 


\- SOUNDS, FAMILIAR 


SEEMS I LOOKED 
IT UP BEFORE -- 


DRY- WORTHLESS — NOBODY'D 
LIVE UP THERE ‘CEPT A RATTLER, 
NOW — IF YOU'RE 

LOOKING FOR 

HOMESITES — 


THRU THE 
CENTURIES, 
THE NEMESIS 
OF EVIL - 
DOERS 
EVERY WHERE 
-- HE WORKS 
ALONE -- THE 
PHANTOM ! 


GENERATIONS 
FOLLOWED H/M-- BUT 
MANY BELIEVED /T 
ALWAYS THE SAME 
MAN: AND IMMORTAL! 


THE GOLDEN 
SAND OF KEELA- 
WEE’ AND JADE 
HOUSE-PLACE 
OF MARRIAGE -- 


IN THE NEW WORLD-- 
THE PHANTOM'S EY RIE! 


a 


a 


-- FAMILY LET'S HAVE A LOOK 
NAMED 


WALKER* 


-- WACE -- WALKER -- 

HERE !IT 1S--NOT FOR 

SALE. BEEN IN SAME 
FAMILY FOR 


* CY BEFORE THE 
"7 

“Ul REVOLUTION! 
=~ meme * WALKER --£OR THE GHOST WHO WALKS, 


I FOUND THE 
PERFECT PLACE-- 


IN THE DESERT! 
l, 4, = 7%, 
es 


I’‘VE BEEN WHO ARE THESE MEN ? 
HERE SO 
YEARS . NEVER 
SAW HIM. I 
CAN SHOW 
YOU SOME 
FINE ACREAGE— 


FLY, STUPID. ROOM 
FOR A ‘COPTER 
TO LAND, 


PEOPLE -- NOBODY 


CAN EYEN GET UP HAVE TO 
THERE EXCEPT MAKE IT AT 
NIGHT, MIGHT 

} BE SEEN 


AT DAYLIGHT, 


EXPOSED UP 
HERE. WHERE'LL 
WE PUT THE 


A MYSTERIOUS 
MESA-- “WALKERS 
TABLE." 


MADE iT" - 
Ww: 

bale WE'VE GOT 

CANVAS AND 

PLASTIC 

COVERS-- 


- THE PHANTOM'S EYRIE--A GANG 


ATOP "WALKER’S TABLE “- 
A REMOTE OESERT MESA- 


DOOR, CLYDE? 
LIKE A SKULL! A 


NOT FOR AGES. 
FULL OF DUST 
AND WEBS— 


WORK SHED? Vfl 
SOMEBODY 


PLACE WAS LOCKED. 
LIVES HERE! 


NOTHING INSIDE BUT | 
BUGS. WHAT YOU 
SCARED OF? 


[A 


THAT SKULL 
lA MARK- - 


LANOS THERE — PURPOSE UNKNOWN- 


MYSTERIOUS CARGO! 


CAREFUL \— 
WITH THAT! 
aa 


CAREFUL, CLYDE! cD 


OLD SHED! WE CAN PUT 
THE STUFF INSIDE / 
SHOOT THE LOCK! 


SOME KIND 
OF CAVE 
HERE -- HEY-- 
A DOOR! 


THINK WE'LL 
FIND INSIDE, 
CLYDE? 


THEY COOKED 
HERE. HOW 
WOULD THEY 
GET WATER 


THINK IT'S SAFE TO LEAYE 
THE STUFF UP HERE, 
CLYDE 2 


MYSTERIOUS "WALKER'S TABLE.” 


UNLOAD THE 
STUFF. IT'LL BE 


NOW-- WHOEVER 
CAME UP ON THIS -- 


HOW COULD 
WON'T ANY MORE/ 


ANYBODY 


GET uP 
HERE, 
WITHOUT 

A ‘COPTER? 


THINK THE 
STUFF'S SAFE 
HERE, CLYDE ? 


SAFER THAN A BANK YAULT, 
WANT TO STAY AND 
GUARD IT? 


A LONG TRIP. WE'LL 

GO BY PLANE. 
LEAVE FOR THE : 
DEEP WOODS — 


YOU PROMISED I'LL BE READY IN 


A MINUTE! 


KEEP 
CHOPPING. 


yt" 


Z 


"6 


~~ 


SOME KOOKY 
OLD HERMIT 
MAYBE HIS BONES 
ARE AROUND 


ALONE, UP 
HERE ? NO, 
THANKS ! 


WE'LL BE 
BACK-- TO 
BRING 
STUFF--TO 
PICK UP 
STUFF =: | 


TELL ME MORE 
ABOUT THE 


STARTED A 
LONG TIME 
AGO-— BY 
ONE OF MY 
FOOT- LOOSE 
ANCESTORS 


cL 
A 


i 
YDE- YOU 
IRE SHARP! 
+7 


SAFE UP HERE J) 


UNSEEN BEHIND THE 
WALL--THE PHANTOM'S 
RAD/O TRANSMITTER- 


I STILL 
DON'T LIKE 
THAT SKULL 


—E YOU THINK WHAT /S THEIR 
OF EVERYTHING. "BUSINESS"? 
IN OUR BUSINESS 
YOU HAVE TO! ” 


I KNOW! FOR \ 
THE GHOST , ] 
WHO WALKS! 


THERE IT IS, DIANA, IT'S | 
CALLED "WALKER'S TABLE” 


WHY NOT 
PUT IN AN 
ELEVATOR? 


se Sq | CAN'T TELL THERE'S ) HARDLY A HOUSE. DO IL HAVE TO GO 

HOW'D YOUR FOOT- A HOUSE UNDER _/ JUST A HIDE-OUT. UP AGAIN IN THE ] y 

LOOSE ANCESTOR f: THOSE ROCKS. rm SCARY BASKEYS 

FIND THIS PLACEZA: | Pm ‘i ara ‘ 

mm? ONLY WAY 
LONG STORY, P é . : uP! 

DIANA. TELL y~ . a V ane 

YOU LATER-- aa. \N : \ 


SOMEBODY WAS UP THERE. 
OR 1S! I'LL HAVE A LOOK 


-—— YOU WERE AFRAID OF : BROKEN BY 
THE BASE OF “WALKERS | | GOING UP IN THE BASKET A STORM? 


TABLE THE PHANTOM'S| | ON THE ROPE? HERE IT IS— a 
BASKET, ROPE ANDALL! A NOT 
SOMETHING BROKEN. 


HAPPENED! | CHOPPED. 
1] ae V Sec y _—_ 


NOT LIKELY, BUT WHOEVER 


POSSIBLE. 


YOU THINK 
SOMEONE — 
ONLY WAY MAY BE UP 


P THERE ? = s 
THERE? )UP WITHOUT j DOWN HERE J 
WINGS. y NOW. USE 
THIS IF 
YOU NEED 


IMPOSSIBLE 

To cums. 7” 
DIFFICULT, 
BUT NOT 
IMPOSSIBLE . 


1... 


Vy. 


UP THE SHEER 
FACE OF "WALKERS 


CAREFUL 
-- PLEASE! 


CLIMBING 
THE SIDE 
OF A Sky- 
SCRAPER! 


I COULD USE 
MOUNTAIN- CLIMBING 
GEAR FOR THIS-- 
IF IL HAD IT-- 


THAT BIG 
BIRD! IT'LL 
BRUSH HIM 
OFF! 


COMING AT \ 
ME AGAIN / 
bs, TRYING TO 
[eH SCARE ME 
AWAY 7 IF IT 
COMES TOO 
CLOSE -- 


THAT BIG BIRD — 
DIVING AT HIM AGAIN! 
IT COULO KNOCK 
HiIM— OFF THE 
ciirF! Al 


THAT HAWK--I MUST BE 
CLOSE TO A NEST-- CAN'T 
LET GO TO GET AT MY 
GUN-- Laan 
--BETTER START “~~ 
\N DOWN --OOPS --HERE 
\ Q 


IT COMES AGAIN--/ 


FRIGHTENED 8Y 
QIANA'S GUN- 
SHOT, THE BIRD 
VEERS AWAY-- 


HAVE TO MOVE 
FAST -- BEFORE 
THE HAWK 

COMES BACK-- 


COMING 
AT ME! 


FINALLY THE TOP! A THOUSAND- 
- FOOT CLIMB 
WOULD 
EXHAUST 
ANYONE -- 
EVEN THE 
PHANTOM f 


THAT'S 
WHY 
4 MAMA 
r HAWK WAS 
Y TRYING TO 
DRIVE ME 
OFF--! 


ca NL Psa WRAY 

BLESS } be THIS WAS THE WHO WAS HERE 

YOU MADE DIANA! IF a HH SES g _ ) PULLEY-- CHOPPED AND WHY? 
i SHE HADN'T "4 ee =6fee DOWN! THEY ¥ WE'LL SOON 

S SCARED THAT > fe USED MY AXE! FIND OuT! ] 

HAWK AWAY, “ Ws: eS / 

I WOULDN'T 

BE HERE! 


THAT TOOK 4 iy bball 
THESE MARKS -- DARING -- TO HY CHO Ww 
LOOKS LIKE A LAND UP HERE! FS THE ROPE AND 


WHOEVER DID 
COPTER CANDEC Ja | it musT BE 


DESPERATE . 
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IT DIDN'T-- g : THEY GOT INSIDE -- 
I WONDER IF IT . WHY THE NEW 
OCCURRED TO THEM 


-- WHOEVER THEY ARE 
-- THAT THIS HOUSE 
HAS A BACK DOOR? 


WHOEVER 
HERE--LEFT 
ALL THESE ]4f 
BOXES! 


I COULD NEVER 
CLIMB UP THERE -- 
LIKE HE DID. HAVE 

TO WAIT. 


WONDER 
WHAT HE'S 
FOUND? 


. PEARLS -- DIAMONDS 
ATOP "WALKER'S --RINGS-- GOLD--! 
TABLE" IN THE ; 

PHANTOM 'S EYRIE 

-- HE FINDS -- 


ATOP "WALKER'S TABLE" IN THE PHANTOM'S EYRIE-- 


SOMEBODY'S LOCKED . SS 
A TREASURE IN Cr 
2 Ww 


Y 


Mi 


HE WIRES THE NOTE TO A STONE -- THEN 
LOOPS WIRE AROUND THE ROPE -- 


GB! 


MESSAGE 

FROM HIM! 

WHAT A 

CLEVER WAY 

TO SEND 
ity 


THIS DOESN'T LOOK Vj 
LIKE JEWELRY-- 
SS a! 


i 


I'LL HAVE TO : I MUST GET 
WAIT HERE AND DIANA UP HERE 
FIND OUT. THEY'LL TO SEE THIS! 
BE BACK! , 


- THEN DROPS /T OVER THE 


CLIFF. eee a! 


WHAT COULD }: 

HE HAVE i 

FOUND? HOPE THAT 
SS l 


HAWK DOESN'T 
DOES HE HAVE COME BACK 
TO COME ALL 
THE WAY DOWN 
THAT AWFUL 

ROPE ? 


HOW DO YOU GET 
UP ON THAT? HOW 
DOES IT WORK? 


INSIDE THIS CAVE IS 
A COUNTER- WEIGHT 
SYSTEM BUILT TO 

DRAW WATER FROM 


= A SPRING -- 
a) 


\/ on! How vID you-- 
\ I THOUGHT YOU WERE 
~ COMING 


ANOTHER 
WAY -- COME — 


- YOU'LL SEE ) WE WON'T NEED PLEASE STEP 
A BUCKET? ; ZW - ey THIS WATER NOW INTO THE 
HOW CAN / -- UNLESS BUCKET. 

WE GET Ao YOU'RE NO, 

TO THE ey THIRSTY, Z THANKS -- 

Top with / & i BS 73 

THAT? 


THIS COUNTER WEIGHT 


WHAT AM L ; 2 . SYSTEM WAS BUILT 


SUPPOSED TO DO? : ore AGES AGO --TO DRAW 


WATER ALL THE 
NOTHING. WAY TO THE TOP. 
“on. =_— : ; WE'RE GOING 
i (GASP) ALL THE 
WAY UP ON 
THIS 2 


' | | DON'T LOOK DOWN, 
SEE--THAT'S THE \ | |i Yi DIANA, MAKES 
COUNTER WEIGHT f Y YOU DIZZY. 
THAT'S PULLING US | \ 


UP. WE'RE HALF-_/ | || = I DISCOVERED 
; THAT 


I DON'T 
om KNOW, ' 
WHAT AMI. 


I'LL SHOW YOU, DIANA. 
IT WAS BUILT AGES 


SUPPOSED 
TO DO? 


I USE IT FOR 
AN ELEVATOR, 


WHAT DID YOU FIND 
AT THE TOP 
THAT'S SO 
“AMAZING “2 


THE FRONT DOOR IS LOCKED WITH A +i 
PERFECT--JUST LIKE NEW LOCK.I HAD TO GO IN THROUGH 
AN ELEVATOR! WHY THE BACK WAY. 7 | +i) 
> yY—— 


DION'T 

YOU USE 
THIS THE 
FIRST 
TIME? 


IT WAS 
LOCKED UP 
Y HERE SO IT 
COULDN'T 


NEW LOCK-- )\ > 
BY WHOM? /, 

i = i 
BE USED. | 


THIS 1S--AMAZING! THOSE JEWELS --AND 
THE DA VINCI — PICASSO— CEZANNE — 

> THOSE ARE ALL 
WORLD-FAMOUS 
PAINTINGS / 


esol pie THE SAME, L IMAGINE. 
I'M DYING TO “ST j REMBRANDTS -- GEMS 
OPEN THOSE el = gecihst THINGS LIKE THAT, 


OTHER BOXES. 
WHAT CAN BE 


IN THAT CASE -- 1'D 
RATHER HAYE YOU / DOWN ALL THE 
OUT OF THE WAY ALONE IN 
WAY, THAT BUCKET! 
RETURN -- 
THERE MIGHT 
BE VIOLENCE -- 


I SUSPECTED ) AND THIS) WHO BROUGHT ALL 
THEY WERE DIAMOND THIS HERE? 
VALUABLE. / NECKLACE 
EITHER A MAD 
BILLIONAIRE -- 
OR A THIEF. 


YOU THINK A YOU WILL GO--I WILL STAY-- 
THIEF BROUGHT AND WAIT FOR THEM 2 
THESE HERE? TO RETURN. 
IT'S NOT 
A LIKELY 
PLACE TO 
START A 


SO I CAN DROWN THERE'S ) NEAT!/CLYDE'S 
WHEN L REACH THE OUR A GENIUS! 
WELL DOWN THERE ? LITTLE 

_ NO, THANIK YOU / HIDE-OUT. 


ATOP "WALKER'S TABLE" IN THE PHANTOM'S 
EYRIE. 


THIS PLACE 1S 
FILLED WITH ART TREASURES ) SOMEONE 
— SOME OF THEM ALMOST _/ BROUGHT 
PRICELESS / THEM HERE — 
SOMEONE WILL 
RETURN. YOU 
MUST GO, 


HAVE TO MAKE SURE 
NOBODY BROKE IN 
NOT THERE TO STEAL 
UNLESS WE OUR STUFF. 
HAVE TO. IT'S 7 


A COPTER— 
STAY WHERE 
YOU ARE, DIANA. 


STAY INSIDE. THEY : A TOUGH PLACE HAVE TO MAKE SURE OUR WHOEVER 
MAY SEE YOU! TO LAND! STUFF 1S SAFE THERE— 4 BUILT THE 
3 TRY IT THAT NOBODY he 
Ef AT NIGHT BROKE IN! 
SOMETIME! | 5 Q 
WE WON'T WHO COULD— 
— EXCEPT TO EXCEPT AN 
UNLOAD OR EAGLE 2 
PICK UP. 


HE WANTS TO MAKE SURE 
THAT LOCK HE PUT ON 
THE DOOR |S 

STILL THERE! 


WHAT'S 
HAPPENING ? 


LOOKS LIKE 
THEY'RE 
FLYING 

AWAY, 
DIANA. 


THEY'RE COMING 
BACK? WHY? 


l You'RE SURE 
THAT ROPE 
WASN'T 


POSITIVE! THERE WAS A 
ROPE-AND-PULLEY GADGET 
THERE, BUT I CUT 

IT DOWN 

MYSELF! 


s THEY MAY HAVE 
JE/ SEEN THAT ROPE I 
BROUGHT UP! QUICK — 
INTO THE EYRIE! 


THEY MUST BE THE 
THIEVES WHO BROUGHT 


L THESE TREASURES HERE, 


THIEVES — OR 
OWNERS. 


CLIMB THE CLIFF — 
WITH A THOUSAND 
FEET OF ROPE? 
7 HE'D NEED THE ps 
STRENGTH OF 
AGORILLA! 


THEY MAY BE 
SENDING A RADIO 
MESSAGE. I'LL TRY 

TO PICK iT UP! 


DOWN — THEY'RE 
COMING BACK / 


THEY'RE NOT 
GOING TO 
LAND? 


LOOK LIKE IT. 
THEY'RE HAYING 
A LOOK TO SEE 
IF EVERY THING:S 

ALL RIGHT -— 


/ THAT ROPE HANGING OVER 
THE EDGE — IT WASN'T THERE 
WHEN. WE LEFT / 


LAND AND 
FIND OUT? 


1968. World rights 
7 


AND FINDA & 
GORILLA? I'LL 
RADIO CLYDE! 


THIS IS 
7W8l - 10024. 
i HEAR YOU 


REMEMBER, CLYDE - 
WHAT DO YOU MEAN WE CUT DOWN THAT 
+ ROPE ANO PULLEY ? 


ANOTHER ROPE 
1S HANGING 
ALL THE WAY 
FROM THE TOP 
TO THE BOTTOM, 


WELL BRING HEAVY 
ARTHLLERY. MEET YOU 
AT THE AIRFIELD — 
GIVE US FIVE 


ic GOT 23: 
A COUPLE OF.32'S-\:: 
JUST POPGUNS. Ss 


hex 


— WE CAN'T STAY UP 
% FIVE HOURS, CLYDE. 


THE THIEVES WHO HID 

ALL THIS HERE ARE 

COMING BACK WITH 
BIG GUNS? 
— 


MUST GET YOU OUT OF 
HERE, FAST. 


=e 


_ . bs = = a 
ATOP *WALKER’S TABLE"/N THE PHANTOM'S EYRIE-- 


HOW OO YOU 
KNOW ? /S 

+ THE LOCK 
G BROKEN ? 


SS / WE'RE AT 
THE PLACE. 


< ] SOMEBODY'S 
< 


SSS) BEEN THERE 
, = WE 


N 


GOOO QUESTION, 
CLYDE. WHAT 2O 
WE DO? ¢- 
IF THE 
LOCK'S NOT 
LA BROKEN NOBODY 
NN GOT To OUR STUFF. 
DON'T USE MY 
NAME, STUPID, 


OON'T TRY TO LAND. 
WATCH THE PLACE 

UNTIL WE COME WITH 
REINFORCEMENTS 


RIGHTO! 


THAT'S 11. THEY'RE 
COMING 


STOP USING MY NAME, 
STUPID, 

STAY THERE ‘WY 

FOR AN HOUR 


— THEN 
MEET 
US. 


YOU CAN'T USE THE PLANE. HEY, TOFF— SEE THAT 
SS I LEFT AN OLD CAR DOWN THERE 2 
CAR IN THE 
BUSHES —-LET'S 
HOPE THEY 
DON'T SEE IT, 


THE COPTER'S STILL IN THE AIR. I'LL 
GET YOU DOWN FAST. 


MAYBE — 
MAYBE NOT. 
KEEP AN EYE 
ON IT FOR 

A WHILE. 


THAT CAR? 
THINK IT'S A 
WRECK? I WON'T LEAVE YOU 


HERE_ALONE-— 


— 


HH / 7 WHEW-THAT RIDE! 


Ny Wl 


/¢ ' DOWN A THOUSAND 


TABLE" THE FEET —LIKE AN OPEN 


PHANTOM'S 
ELEVATOR- 


- | Mil 


ELEVATOR IN A 
SKYSCRAPER ! 


THINK THAT CAR 1S 
A. WRECK —OR 
SOMEBODY'S . 
WAITING TO 2S 


YOUR FIELD 
GLASSES 


DIANA 1S IN 
THE JEEP. SHE 
IS DRIVING 


WAVING AS 
SHE GOES , 


I CAN'T LET YOU 8/ NOT UNTIL WE KNOW 
GET MIXED UP j ‘ DY THE GOODS ARE 

IN THIS. THERE Jl|| |: 9 : ©] STOLEN AND A CRIME \ 
MAY BE ; “ak HAS BEEN COMMITTED. 
VIOLENCE, 


WHEN THEY TAKE 
OFF — YOU'LL LEAVE 
IN THAT CAR. 


THE COPTER'S STILL 
CIRCLING LIKE A HAWK— 
THEY WERE TOLD TO 
WAIT AN HOUR— 


TOFF —THE CAR'S MOVING! SOMEBODy 
MUST HAVE GOTTEN INTO IT— 
IT'S MOVING! 


DIANA IS GONE AND 
SAFE. I'LL GO BACK 
UP AND WAIT FOR 
THEM TO COME. 


A WHO THEY ARE / 
2% AND HELP A/M / 


ATA SMALL DESERTED 
AIRFIELD. 


THE CAR 

STOPPED <~ ATTENTION 

OVER BY )\-GOINTO 

THE FENCE, THE 
HANGAR, 


THE MEN IN 
THAT COPTER 
MUST HAVE 
LEFT THOSE 
ART TREASURES 
IN THE 
“EYRIE". 


LOOK AT THEM--TO 
BE ABLE TOIDENTIFY 
THEM LATER-- 


WHAT-- DO 
YOU WANT ? 


GOPHERS. 


WE WERE JUST GOING ) NO USE SCREAMING, 
TO ASK YOU THAT! -,—{_ LADY. NOBODY 
Z Me ELSE HERE BUT 
7; = 


TOFF, 1 

THINK THAT 
CAR'S 

FOLLOWING 


YEAH ? I'LL ZIG AND THEN 
I'LL ZAG, SEE IF IT 
DOES THE SAME. 


I'D LIKE TO GET A 

CLOSER LOOK AT 

THOSE MEN—TO 

IDENTIFY THEM 
LATER, 


THEY CAN'T 
SUSPECT ME, 


WHERE ARE 
THEY-- DID 
I MISS 
THEM? 


ARE THESE 


THE MEN FOLLOWED 


GOOD! LET IT 
FOLLOW! SOME- 


Re LOOKING FOR SOME- 


BODY, LADY ? 


WHAT DO YOU FY 
KNOW ABOUT fF 


THAT FLAT-TOP /% 


MOUNTAIN ? 


DON'T WASTE BREATH ER—I WAS LOST IN \| SHE WAS LOST-- 
YELLING, NOBODY'LL HEAR Ff THE DESERT. NO ROAD \| SHE THANKS US 
OUT THERE. WHEN I. \ --UH— WHAT DO 
=| Ml // con't ue! S §6SAW YOUR PLANE, I | YOU THINK, TOFF? 
WHY'’D YOU ENS YOUR HEAP . FOLLOWED -- THANK : 
FOLLOW US? = WAS PARKED , YOU-- 
‘ BY FLAT-TOP 


MOUNTAIN - 
WE SAW wa 


HAVE TO GET 2&2 MEANWHILE, ON "WALKER'S TABLE "-- HE — 
AWAY, WHAT . 
HAVE I GOTTEN THE GANG 
— SHOULD 
HE RETURN 
THINKS I'M SOON. 1M 
SAFE-- HAPPY 
DIANA'S 
OUT OF 
THIS--- 


PR a | 


= LADY, DON'T GIVE “J BIG PLANE LANDING ON THE 
THAT'S ) PUT HER 2 ME TROUBLE, OLD FIELD, NOBODY USES 
THE DOWN EASY, a OR I'M GONNA THAT ANY MORE, 
PLACE, \ RUNWAY'S : } GET SORE. 


NOT MUCH , 
GOOD ANY - : ' y, Ibe T ROUBLE, MAYBE. 


5 a HI, BOYS. WHAT \ SHE FOLLOWED FROM THE PLACE? 
YOU GOT THERE FOR }US IN FROM THE WHO ARE YOU? 
ME, A HOMECOMING DESERT-— THE ra 
Ne 
PRESENT? At PLACE! ,Af% ga 


de 


IT'S THE \ LET ME 
DO THE 
TALKING. 


YOU'RE AIMIN' TO BUY 
THIS OLD AIRFIELD? 


MAYBE, SHERIFF. 


BROUGHT MY 
o. BOARD OF 


DIRECTORS, 


WHOEVER YOU 

ARE, IF YOU 
OPEN YOUR 
MOUTH, YOU'RE 
DEAD-- AND SO 
ARE THEY. 


SAW YOU X NOT AT ALL. CAME TO LOOK /. IF I SAY ANYTHING 


OLD FIELD, 
ENGINE 
TROUBLE? 


LAND IN THIS } AT THE PLACE. MAY 
BUY IT, SHERIFF. KILL US! 


-- THESE THUGS WILL 


HMM... THEY ALWAYS 
CARRY RIFLES TO 
BOARD MEETINGS? 


THOUGHT WE'D GET 
IN SOME HUNTING 


ON THE SIDE, SHERIFF, 2 


NOT WITHOUT 
LICENSES, 
MISTER, 


OH, WE AIM 


A ALL THIS SOUNDS 
TO GET THEM, 


AS PHONY AS ATHREE- 


SHERIFF. DOLLAR BILL. 
O 


CLYDE, WHAT 
ABOUT HER? 


Zw 


Gi 
A 


BRING HER! WE'LL 
FIND OUT WHO 


IN YOU GO, LADY. 
YOU'LL TALK 
FAST WHEN 
CLYDE ASKS 


WELL — IF YOU 
NEED ER— 
ANYTHING — 
CALL MY 
OFFICE. 


> 


WE'LL DO 
THAT, 
SHERIFF. 


BOARD OF DIRECTORS’ ) 
MEETING / 


MISS DEAR! / 
CLYDE, YOU'RE 


; | 
(iets ] 


THAT HAYSEED J 
FELL FOR IT. 


IF I EVER 
HEARD 
PHONY 

TALK! LET'S 


“| SEE WHERE 
THEY'RE 
® HEADED... 


WE CAN GO FA 
CAN. GO, 


WE CAN'T 


ATOP "WALKER'S TABLE — THE 
RACE THEM. 


PHANTOM / 


LET'S SEE . 
WHERE THE COPTER! 
THEY GO, THEY'RE 


COMING 


CLYDE, THAT 
HAYSEED 
SHERIFF'S 

FOLLOWING US! 


sae 
NSN 5 

= VT ~ <re 
353 aa 


THE ROPE, CLYDE, SOMEONE "/s/" 


Th T ee y 
"WALKER'S TABLE!“ ee laggy 
WE LEFT THAT Wr 
HAYSEED SHERIFF * 


WAY BEHIND. 


SOMEONE 
WAS HERE 
-- OR 

Is! 


: THERE'S Z 
THE PLACE! /- 


"WALKERS TABLE"-- 
THE DESERT MESA -- 


THANK GOOD- 

NESS IL GOT 

DIANA AWAY 

FROM HERE 
IN TIME-- 


Pie 


I DON'T SEE 
ANYBODY, CLYDE. es 


“FE ANYONE'S 
UP HERE THEY'O 
HIDE, sTuPID! 


= 2 Lp . ; OKAY, LOOK FOR MAX, WAS HE 
-- WHO 5 - Y ; j A MONKEY. MAX, KIDDING? A 
og / py } ae 
COULD GET L . WELZ Ly | on be ae : SOGNEST: 77 
UP HERE <4 . NY . 
WITHOUT Jy \ 
WINGS? / 2) 
7 ¥ MY 
. ~ 


WHO KNOWS ? 
SHOOT ANY- 


THING THAT 


THAT ROPE ? 
ONLY A MONKEY 


NO-- SHHH-- 
a_ 


{¢; 


S DROP YOUR 

Ei Bo RIFLES. 
weyee LEE ES 
JUST ON = 


YY” DOWN, FLAT ON 
YOUR STOMACHS, 
ALL OF YOU! 


MAX-- 
~ WHAT 
HAPPENED ? 


WHO 1S THAT 
OUT THERE? { 


YOU— INSIDE THERE, 
COME OUT OR I'LL 
THAT HOOD--TRYING | | PUT A BULLET INTO 
TO STEAL OUR YOUR GAS TANK. 
STUFF! I'LL FIX BM 


ATOP "WALKER'S TABLE "-7HE PHANTOM'S EYRE, 


Y YOU IN THE 
PLANE- COME 
OUT OR I'LL 

I BLOW IT UPS 


IF HE'LL.BE SO 


as rasan 908s a 


OY Come OUT OF THAT VWuteenestnH ALI 

i ‘COPTER WITH YOUR }f >i ii 
a\''| HANDS IN THEAIR / uA 

.\ —OR_I'LL HAVE TO / \ id 


le 5 : 
: /P) rm — 
ae ‘s ‘ ‘- 


& 


I TOLD YOU TO STAY BLOW US UP? I DOUBT 


DRASTIC 


YOURSELF, 
MY DEAR. 


THEY CAUGHT ME AT THE YOU THREATENED TO -- YOU DROP YOUR 
AIRPORT! OH, DARLING, PUT A BULLET IN OUR | | GUNS OR I'LL 


I'M SO SORRY-- GAS TANK! NOW IT'S 
y MY TURN — HOOD— 


ltt” 
y Ml 


DARLING! YOU 
\, hl TWO MUST KNOW 


DROP YOUR 
f GUNS OR YOUR 
GIRL FRIEND 
GETS IT! 


FORGIVE ME FOR SPOILING 
EVERYTHING FOR YOU — 
Wd FA 1 DIDN'T MEAN TO 


I SENT FIVE OF YOU 
CLOWNS TO GET 


THIS HOOD! 
m@ WHERE ARE 
A THE OTHER 


OVER THERE - 
. OUT COLD! 


THAT RING 
ON HIS HAND - 


HERE'S 
MAX AND MADE THE 


BUD — OUT 
COLD! THE 
HOOD 
OID IT! WHAT'S THAT 
MARK ON THEIR 
JANS? A 
DEATH'S 
HEAD? 


TOUGH GUY - 
ARE YOU? 


WHEN I HIT THIS GUY— I ALMOST BROKE MY WHAT WILL WE IT’S A THOUSAND 
: HAND! HE DION'T DO WITH HIM FEET DOWN THERE! 

EVEN FEEL IT/ . NOW, CLYDE? ~S A LONG FALL— 

EVEN FOR AN 
SERVES YOU ¥/ BRING HIM IRON MAN, 
RIGHT. YOU'RE OVER HERE. : 
SUPPOSED TO PUSH HIM 

m OVER! 


AMATEURS 
USE FISTS. 


WHY PUSH, CLYDE? WHY NOT 
PUT A BULLET IN HIM? 


THAT @X mt!!! TIN- WHERE ARE MAX 
HORN SHERIFF AND BUD? 
FOLLOWED US! 
PROBABLY WATCH- HERE- STILL 
ING! EVERYBODY Out! WHEN 
INSIDE! THAT GUY HITS 
—THEY STAY 


ATOP "WALKER'S TABLE *- 
WHAT'S DOWN @) 


THAT BLASTED 
THERE, TOFF? é 


we SL Ni 


NO WAY UP THERE \CLIMB A THOUSAND ~ 
WITHOUT WINGS — 


=A FEET ON A ROPE? 
EXCEPT FOR j-—<~y IMPOSSIBLE. 
THIS ROPE. 

ii 


NX 


JUST TINY 
FIGURES, 
TOUGH 

: PLACE TO 
LAND A COPTER. 
WONDER WHY 
THEY DID IT? 


ANYTHING, 
SHERIFF2 


| Usa 


INS 


IDE THE 
Au 
THAT NOSY HOOD OPENED WE'LL 


: PHANTOM'S EYRIE— 
THIS STUFF 1S JUST THE 
WAY WE LEFT IT— EXCEPT ————— G 73 
A FEW CRATES! MOVE ALL 
: mi 5. THIS STUFF OUT— 
E FIND A NEW 


HIDING PLACE. } 


[ WE'LL JUST WAIT 


SHERIFF'S STILL WAITING 
DOWN THERE, CLYDE, 
as v7 = 


HERE TO SEE 
WHAT COMES 


WE'LL HAVE 
TO FIND 
SOME- 

PLACE TO 

PUT THEM. 


HEY, CLYDE — L 
THINK I'VE 


TN 
W 


RIGHT! WISH THERE WAS TIME 
TO TELL YOU ABOUT IT— IT'S 
INTERESTING — 4 
ALSO LIKE 
TO KNOW 
ABOUT YOU 
—AND YOUR 


WHAT ABOUT y= 
THAT! START LOADING HIM? 2 
THE COPTER, BOYS. rane V eZ 


BUT WITH THAT 
SHERIFF WAITING 
_ DOWN BELOW 
THERE 1S NO 

TIME — 
WE'VE GOT 
TO MOVE! 


WHAT ABOUT 


DON'T WORRY 
THE GIRL? 


ABOUT HER — 
SHE'S OUR 
PROBLEM— 


HOLD IT— MUGGS. 
I JUST REMEMBERED - 


Jaume gh WORKED AT 
Sf ®/ \¢ sea-1 ‘ 


§ ABOUT THE 
PHANTOM— 


Ld 


AS YOU SAID— HE 
WHO LOOKS UPON THE 
PHANTOM'S FACE WILL 

\ DIE— NOT SIMPLY — 
fe BUT IN AGONY. 


BAH — WHO CARES 
ABOUT IDIOT STORIES 
— NOT ME— 


FOOT FALL— 
HERE'S YOUR 
CHANCE TO 
PROVE IT— 
“MAN WHO 
CANNOT 


IN THE 
PHANTOM'S 


IF I TAKE OFF THIS 


THE MAN WHO 
CANNOT DIE — 
RIGHT? IF 
ANYBODY 


LOOKS AT 
YOUR FACE 
WITHOUT THE 
MASK— THEY 
DIE. RIGHT? 


DIE — HOODOO ? 


THE PHANTOM SETS HIMSELF 
—AND "ROLLS" WITH THE BLOW- 


GOODBYE — ‘“ \| 
“GHOST WHO WALKS— 


WAY 


caller 


CAN'T SEE HIM— 
MAYBE WE'LL HEAR 
WHEN HE HITS 
BOTTOM! wes 


MASK — WILL I REALLY 


GET HER AWAY 
FROM HERE! 4 


<S 


NO. THE 
BLASTED GIRL 
MADE SUCH 
HIT BOTTOM-? 2 A RACKET — 


DID YOU 


WHAT ABOUT DECIDE 


HER, CLYDE? 


__ oe, 


HOW MUCH DO YOU 
FIGURE THESE PICTURES AND 
STUFF ARE WORTH, 

TOFF ? 


COME ON. START 
LOADING — FOR YOU, 


HERE UNTIL 


SO MUCH 


PLUNGES 
PHANTOM — ie 


yi ike 


ARE YOU SURE THAT 
GUY IS DEAD DOWN 
THERE — “THE GHOST 
WHO WALKS“? 


FAR BELOW — | HEAR THAT? 
: wr Bm | THAT's HOW 
4 FAR HE FELL. / 


SATISFIED? / 


HMM, I DON'T KNOW — 
KILLING WOMEN ISN'T MY 
THING — 


I'LL FIGURE 
OuT SOME- 


THAT PHANTOM 
CHARACTER? 
WHO WAS HE? 


SOME KIND 


WALKS " 
STOPPED 
WALKING, 


THAT ‘SHERIFF )" 
STILL. DOWN 


THEY'RE PUTTING SOME KIND /] WISH 1 
OF BOXES INTO THE KNEW 
COPTER, SHERIFF. 


US— ONCE 
—~\ WE'RE GONE! 


HOW MUCH MORE 
STUFF DO WE HAVE TO 
HAUL, MUGGS ? 


“ey” CLYDE- >. PHANTOM? WE THREW 
“(| COME OUT D : ; HIM DOWN THE WELL! 
Sy HERE - S HE'S DEAD! 


QUICK! 


MARK — LIKE 
ON MAX'S. ff 


ATOP "WALKER'S TABLE "- THE PHANTOM'S EYRIE- 
THAT “\ I Was - x 
SAME) TALKING TO THIS IS IMPOSSIBLE — WE 
MARK THEM A (gp | THREW THAT GUY DOWN 
WAS ON. ) MINUTE EN) on, THE SHAFT! 


MAX AND/ AGO - 
BUD! C. 


THE GHOST 
WHO WALKS— 
THE MAN WHO 
CANNOT DIE? 


THAT'S A THOUSAND- 
FOOT FALL — LIKE 
FROM A é, 
SKYSCRAPER ~ ] 


OR CAN HE? 
DO YOU 
KNOW ? DID 


WE THREW THAT 
PHANTOM” DOWN THAT 
Yee A THOUSAND 
SS ise HE'S GOT TO BE 


so 


t 


“Th “Ze 


& 


& FANTASTIC—HOW AE 
CAN SCARE TOUGH 
MEN — KILLERS— OUT 
OF THEIR WITS! 


I DON’T CARE : 
ABOUT THE STUFF- B 
I DON'T CARE = 
ABOUT HER- 
SS 


GET OUT 
OF HERE-/ 


YOUR RACKET 
—AND YOUR 
FREEDOM — 
ARE ENDED! 


THE GIRL 


WITH THEM ALL THIS 
==" THE ABOUT, 
SECRETARY - 


SHERIFF? 
AXING cate : 


SHERIFF - TV ont 


AND LOOT To AR 
MEET You TH 


- FIND OUT— 

Eve " AT THE 
AIRPOR 

Ko snes DER ORT. 

THEY'RE 


ae TAKING 


OFF! WHO 
ce) IS MISS 
IMETHING'S <  Necw 
SHERIFF — SLIDING Ses 
THAT ROPE'S} DOWN  N paca 2 NN 
JIGGLING- / THE ROPE - \ \ 


— 
BEFORE — I --AND BY 
MISS-ER-OEAR— WHAT ) COULON’T TALK, THERE — ART KNOWING THE 
IS THIS ALL ABOUT? SHERIFF -I WAS TREASURES AND RIGHT PEOPLE! 
; THEIR PRISONER -. JEWELS—ALL E} 
NOW THEY'RE STOLEN — WORTH 
MILLIONS! : 


